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Anotacija

Instaliacijos meno diskurse zilrovas daznai yra vertinamas kaip centriné kirinio figdra, o jo
dalyvavimas, kaip esminé kirinio sglyga. Taciau 2-ajame XXI a. deSimtmetyje pastebimas
tendencingas daikty, gyvy organizmuy ir skaitmeniniy technologijy jtraukimas | meno
kdrinius, o ir menininkai, tyrinédami jvairius materialumus, kryptingai svarsto santykj tarp
Zmoniy ir ne Zmoniy, gamtos ir kulttros. Tai skatina pergalvoti, kaip ir su kuo
bendradarbiaujant Siandien kuriamas instaliacijos menas, kaip jis suvokiamas ir patiriamas.
Tam jgyvendinti kaip metodologinis tyrimo jrankis pasitelkiama posthumanistiniy teorijy
prieiga, leidzianti kritiSkai jvertinti antropocentristine pasaulézitirg ir kvestionuoti Zmogaus
galios pozicijas. Tyrime nagrinéjami XXI a. 2-ojo desimtmecio instaliacijos meno bruozai,
modeliai ir atvejai siekiant atnaujinti zvilgsnj | Sig meno risj démesj perskirstant instaliacijy
objektams, gyviems organizmams, technologiniams elementams. Remiantis
posthumanistine logika, ZiGrovg sitloma laikyti tik dar vienu instaliacijos komponentu, o ir
patj kdirinj matyti ne tik kaip pasyviy medziagy, kuriuos menininkas suvaldo, rinkinj, bet
kaip bendrg instaliacijg kurianciy elementy kolektyva, kurie savo materialumais veikia vieni
kitus ir sudaro kirinio visuma. Tyrime remiamasi hipoteze, kad instaliacijos meno kdriniai
gali bati vertinami kaip posthumanizmo filosofiniy teorijy pirmavaizdis, nes juose
ivykstantys reallis zmoniy, ir daikty, gyvy organizmy, ir technologijy susitikimai skatina
saves ir nezmogiskojo kito bities ir pazinimo refleksijg bei esamo santykio rekonfiglracijg.

ABSTRACT
Contemporary Installation Art in Lithuania: Posthumanist Perspective

In the discourse of installation art, the viewer is traditionally regarded as a central figure
and his or her participation as a key condition for the artwork. However, 2010s reflect a
significant increase of interest in different materialities, including living organisms and
digital technologies in art, along with the reflexive approach of the artists themselves to the



relation between humans and nonhumans, culture and nature. This provides an opportunity
to reconsider how and in collaboration with whom installation art gets to be created today;
how it is received and experienced. For this reason, the theories of posthumanism are used
as a methodological tool in order to critically reassess the anthropocentric worldview and
question the positions of power that a human claims to hold. This research overviews the
features, models and cases of installation art of the 2010s with the aims to enrich and
rethink our understanding of installation. It is achieved by redistributing our attention
among all the material objects of installation, thus considering a viewer as a mere
component among all others. The artwork itself then, is as a collection of equally important
elements with interacting materialities, rather than a set of passive objects orchestrated by
the artist. The research proposes a hypothesis that installation artworks can be recognized
as a prototype model for the theories of posthumanism, because they involve real
encounters between humans, things, living organisms and technology. Installations are
fostering us to inquire into being and knowledge of both, the Self and the nonhuman Other,
and thereby are able to reconfigure this interrelation.



