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autoré ir sudarytoja.

Atlygis XIX a. baznyc€ios muzikui: tarp galimybiy ir butinybiy

XIX amzius Europoje savaip jtakojo baznytinés muzikos raida: jvairiose valstybése
atsirado draugijy, kurios riipinosi bazny¢ioje skambanciu repertuaru, skatino tirti senosios
baznytinés muzikos Saltinius, atsisukti j grigaliSkajj choralg. Aptariamo amziaus viduryje
Apastaly Sostas iSleido dokumenty, vis pakartotinai jsakmiai reglamentuojanciy muzikg ir
muzikavimg apeigy metu. Vyskupams buvo jsakyta steigti ir stiprinti esamas muzikos
mokyklas, vyskupijose sudaryti repertuaro, muzikos atlikimo ir ripinimosi muzikais
komisijas. Baznytiniy kapely nariy algy dydis priklausé nuo darbo kolektyve trukmés ir
profesionalumo, todél patys geriausi muzikai kartais gaudavo net tiek, kiek kapelos vadovas.
Pastarasis, kas ketvirtj i§ baznycios vyresniyjy gaudaves tam tikrg pinigy suma, skirta
algoms, ja paskirstydavo savo nuoziiira, atsizvelgdamas j instrumentalisty darbo intensyvuma
bei kokybe. Chory nariams buvo mokamas vienodo dydzio atlygis, o vargonininko alga
priklaus¢ nuo misiy skaiCiaus. Maziausig atlygj gaudavo grigaliSkojo choralo giedotojai.
Daznai su muzikantais btidavo atsiskaitoma maisto produktais, zvakémis, drabuZiais,
avalyne, pirkdavo jiems samang, degting, riestainius, aly, medy ir pan. Kai kurios baznytinés
kapelos net turédavo muzikams skirtg vir¢jg, gaminantj pusrycius ir pietus. Deja, baznytiniy

kapely muziky finansiné situacija ypac pablogéjo XIX a. pabaigoje.

The payment for a church musician in the 19" century: between possibilities and
necessities

The 19™ century in Europe had it’s own kind of an impact on the development of
church music: fellowships that looked over the repertoire of music that was being played in
churches and encouraged researching sources of the old church music, as well as the
Gregorian chant, started emerging in many different countries. In the middle of the said

century, the Holy See released documents which repeatedly and strictly regulated music and



the music that was being played during masses. The bishops were ordered to establish new
music schools and reinforce the existing ones, as well as form committees of repertoire,
musical performance and looking after musicians in dioceses. The salary of the members of
the church chapels depended on how long the members had been working and on the level of
professionalism. Sometimes the best musicians earned as much as the chapel leader. The
leader, who received a certain amount of money to be spent on salaries from the higher-ups
of the church every quarter of the year, distributed it on his own accord, taking into the
account the intensivity and quality of the work by the instrumentalists. The members of the
choir each received the same amount of money and the salary of the organist depended on the
number of masses. The members of the Gregorian chant received the smallest salaries. Often
the musicians were paid in food products, candles, clothes, footwear, vodka, beer, honey, etc.
Some church chapels even had a cook who specifically prepared breakfast and lunch for the
musicians. Unfortunately, at the end of the 19™ century the financial situation of church

chapels got much worse.



