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Istorijos kontekstas naujausioje lietuviy muzikoje. Aktualios itampos

Istorijos kontekstas atveria savo neiSsprestus klausimus dabarties kultiiringje samongé;je.
Jis suteikia muzikos kalbai specifing dramatinés jtampos dimensijg. Kompozitoriy sprendimai
igyja ¢ia kodinj jvaizdj, artimg modernistinio katastrofizmo estetikai. Muzikos tekstas tampa
labai kontekstualus, pripildytas istorijos keliamos Zinios. Jis tarsi kodinis pranesimas apie
dabarc¢iai aktualy istorijos virsmg. Kiirinio fakttira tampa Zenkly raiSka, jtraukiant ir
nemuzikinius garsus ar vizualig erdve. Semantika garsovaizdyje turi lemiamg vaidmeni.
Tokia prasme galima kalbéti apie karo ir pokario semantika, griztancig j lietuviy muzika. Joje
prabunda estetiniai jtampos arba konfliktinés dramaturgijos poliai, realizuojami gausmo
spektrais arba tapatybiy raiska. Cia minétini du naujausi lietuviy kompozitoriy kiiriniai,
tiksliai atliepiantys atsivérusias Antrojo pasaulinio karo jtampas ir Zaizdas,
tebekraujuojancias Lietuvos tauty tapatybinéje samoneéje. Tai Holokaustas ir pokario
partizany kova pries Soviety okupacijg. “Karo po karo* tema jgyja savo muziking skvarba
Vytauto Germanaviciaus (*1969) kiirinyje ,,Raudoni medziai* fleitai, violoncelei ir
vargonams, skirtame partizany vadui Adolfui Ramanauskui-Vanagui (2018). Aktualu, kad
Vanagas yra dabar pripazintas faktiniu valstybés vadovu ir didelémis istoriky bei archeology
pastangomis Vilniaus Naslai¢iy kapinése rasti jo palaikai perlaidoti valstybés vadovy
panteone. Tai sudaro iSskirting istorijos konteksto linijg, kuri savaip atsispindi
Germanaviciaus kiirinyje. Tuo tarpu Holokausto tema gyvai paliecia japony diplomatui
Chiune Sugiharai, i§gelb¢jusiam vir§ 6 tikstancius zydy, skirtas jubiliejinis 2020 ruduo.
Algirdo Martinaicio (*1950) kiurinys ,,Visa for Life* dviems fleitoms, obojui ir vargonams,
dedikuotas Chiune Sugiharai (2020). Cia kompozitorius unikaliai sujungia japonu, Europos
tradicijos ir judéjy muzikos pasaulj. Pazymétina, kad abiejuose kiiriniuose prabunda II
pasaulinio karo ir pokario, kuris yra skaudi Baltijos krasty istorijos drama, dar pakankamai
nejsisgmoninta pasaulyje, katastrofizmas. Jo muzikiné raiska remiasi virsmo dramaturgija.
Taip jgarsinamas istorijos kontekstas savo jtampa virsta katastrofinio modernizmo sugrjzimu

1 muzikos kalba. Taip keiciasi ir buves meditatyvinis baltiSkojo muzikos tapatumo veidas.



Historical context in the latest Lithuanian music. The contemporary tensions.

The context of history opens its unresolved issues inside contemporary cultural
consciousness. It gives the language of music a specific dimension of dramatic tensions.
Here, composers’ propositions acquire coded imagery close to the aesthetics of modernist
catastrophe. The musical text becomes very contextual, filled with the knowledge arisen from
history. It is like an encrypted message about the current transformation of history. The
texture of the work becomes an expression of the signs, incorporating also non-musical
sounds or visual space. Semantics play a crucial role in the soundscapes. In this sense, we can
talk about the war and post-war semantics, which makes its comeback into the Lithuanian
music. Here, aesthetic poles of tension or conflict dramaturgy arise and get realised through
spectra of hum or expression of identities. Two recent works by Lithuanian composers should
be mentioned here, accurately responding to the tensions and wounds of the Second World
War that continue to bleed inside the identity consciousness of the Lithuanian nation. These
wounds are the Holocaust and the post-war partisan struggle against the Soviet occupation.
The topic of “War after War” acquires its musical penetration in Vytautas Germanavicius’
(*1969) work “Red Trees” for flute, cello and organ dedicated to partisan commander
Adolfas Ramanauskas-Vanagas (2018). It is important to stress that Vanagas is
acknowledged now as the de facto leader of the state and with the great efforts of historians
and archaeologists his remains, which were discovered in the Vilnius Orphans’ Cemetery
have been reburied in the Pantheon of the State Leaders. This forms an exceptional historical
dimension, which is reflected in its own way in Germanavic¢ius’ work. Meanwhile, the
Holocaust theme vividly touches on a jubilee 2020 autumn dedicated to Japanese diplomat
Chiune Sugihara, who saved over 6,000 Jews. Algirdas Martinaitis (*1950) work “Visa for
Life” for two flutes, oboe and organ is dedicated to Chiune Sugihara (2020). Here, the
composer uniquely combines the worlds of Japanese, European tradition and Jewish music. It
should be noted that in both works the catastrophe of World War II and the post-war period,
which is a painful drama of the history of the Baltic States and not yet sufficiently understood
in the world, awakens. His musical expression is based on the dramaturgy of transformation.
In this way, the context of the past is voiced, its tension transforms into the process of the
catastrophic modernism return to the language of music. As a result, the former meditative

face of Baltic music identity changes accordingly.



