Dr. Agnieszka Wéjtowicz

Teatrologé, humanitariniy moksly daktaré. Baigé Krokuvos Jogailos universiteto teatro istorijos studijas.
Opolés universiteto Kalbotyros instituto docenté. Monografijy ,,Nuo Orféjo iki Halmeto studijos. 13 eiliy teatras
Opoléje (1959-1964)“ ir ,,Grotowskis. Opolés Bedekeris* autoré. Siuo metu ruosia spaudai monografija
,,Politinis Grotowskis* disertacijos tema. Mokslo straipsniy lenky ir uzsienio spaudoje autoré¢, dalyvauja
nacionalinése ir tarptautinése konferencijose Lenkijoje ir uzsienyje. Dokumentinio filmo apie Jerzy Grotowskj

,,Zaidimas su atmintimi. Jerzy Grotowskis Opoléje* bendraautoré.

»Nusikaltéliai* Vilniuje

Ferdinando Brucknerio dramos ,,Nusikaltéliai®, kurig pastaté rezisieriaus Aleksandras
Zelwerowiczius, premjera jvyko Didziajame teatre Pohulankoje, Vilniuje, 1930 m. balandzio
29 d. Taciau po dviejy parodymy spektaklj uzdraudé Vilniaus meras. Savivaldybé piktinosi
,drastiSkomis moralinémis scenomis (homoseksuali meilé, abortas)*. Zelwerowiczius pateike
atsistatydinimo pareiskima, taciau po trijy dieny jj atsiémé. Buvo surengtas dar vienas
spektaklis su véliau vykusiomis diskusijomis apie jj. Vienas i$ ,,Literatlriniy treciadieniy
taip pat buvo skirtas diskusijai apie ,,Nusikaltélius“. Dienras¢io ,,Stowo** puslapiuose
pasirod¢ atviras laiSkas reZisieriui Zelwerowicziui, palaikantis jo repertuaro politikg. Vis
délto spektaklis daugiau nebuvo rodomas. PraneSime su Siuo spektakliu susije ivykiai
rekonstruojami remiantis unikaliais dokumentais, nuotraukomis, pranesimais spaudai ir
dalyviy prisiminimais. Spektaklis interpretuojamas kaip kiirinys, ,,vedantis kultiirinj Vilniy j

tikrai SiuolaikiSka Europa®.

“Criminals” in Vilnius

The premiere of ‘Criminals’ by Ferdinand Bruckner, directed by Aleksander
Zelwerowicz, took place in the Great Theater in Pohulanka, Vilnius on the 29th of April
1930. However, after two performances it was banned by the Vilnius mayor. The municipal
authorities were indignant by ,,drastic moral scenes (homosexual love, abortion)”.
Zelwerowicz submitted his resignation, but after three days he withdrew it. Another
performance with subsequent debate about that play was organized. One of Literary
Wednesdays was also dedicated to discussion about ‘Criminals’. An open letter to director
Zelwerowicz, supporting his repertoire policy, appeared on the pages of ‘Stowo’. Yet finally
the play was closed. My purpose is to reconstruct those events on the basis of unique

documents, photographs, press releases and memories of participants. And, above all, I would



like to to describe and interpret the performance again which was thought to ‘lead cultural

Vilnius to truly modern European course’.



